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THE BULLETIN OF THE 

The border of the Physician's robe bears the words gilbert 
bertra f. (fecit) — Made by Gilbert Bertra — evidence which 
permits us to identify without question of doubt the sculptor 
in an age when the name of the artist has too often been lost. 

These two statues are placed in front of a transitional tapestry 
loaned by P. W. French and Company, of New York. It dates 
about 1520 and shows the last traces of Gothic design develop- 
ing into the style of the full Renaissance. It was originally in the 
famous Ffoulke collection, the same collection from which came 
the Dido and JEneas tapestries in the Armor Court, presented in 
memory of Dr. Dudley P. Allen. In the center of the lower 
border is the proud Latin inscription: quamvis innumeras 
curius devicerat urbes munera despexit gloria sola 
satis, — Although Curius conquered many cities he despised 
gifts and was satisfied solely with glory. Curius, the Roman 
conqueror, stands proudly in the center, grasping the jousting 
spears, symbolic of his many victories, while from either side 
the Samnite ambassadors bear gifts, golden cups, necklaces and 
crowns arranged in beautifully assorted sizes. The composition 
of the central portion of the tapestry is remarkable, as well as 
the borders with their design of cupids, fruit and flowers. It 
must have been one of a series of twelve, symbolical of the 
months, for in the background is the sheep-shearing and in the 
upper border Cancer or the Crab, the sign of the zodiac usually 
representing June. w.m.m. 

A KOREAN BUDDHIST PAINTING OF THE 
KORAI DYNASTY* 
An important painting has lately been added to theOriental Sec- 
tion through The John Huntington Collection. It is a rare ex- 
ample of Korean Buddhist art of about the fourteenth century. 
The deity, probably Monju, is seated on a lotus pedestal, hold- 
ing in both hands a red baton. Over the shoulders is a loose 
blue garment with slit sleeves. The nether garments are red 
and green. The headdress is gorgeous, and rich ornaments show 
on the neck, arms and ankles as well as around the waist. The 
lower disk of the double halo is made up of radiating bands of 
red, orange, yellow, green and blue. It is possible that below 
the lotus pedestal there was originally the lion on which this 
deity, if Monju, is generally seated. j. a. mac l. 

*Size: 7 feet 8j^ inches by 4 feet 4^ inches. 
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